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COMMITTEE:

Michelle Williams (project secretary) Aasha Metha
Chris McCormack Chris Ballantine
Myron Peter (Afrapix) Ari Sitas

Debby Bonnin Shamim Marie

M1 S dumo Hlatshwayo (Durban Workers'
Cultural Local)

ASSOCIATE PROJECT
DIRECTORS/COORDINATORS:

Sh Ngubane (Sarmcol Workers' Co—-operative); Nafta Matiwane ana
Astrig Von Kotze (M 'kumbane Play); lain Edwards (Cato Manor
Froject); Z1im Nondgumo (Mayday Video Project); Cyral Khawula
(Pinetown Workers'’ Culturail Group) ; Alfred Temba Dabula
(Workers' Youth Project); Omar Badsha, kRonnie Govender, Nise
Malange, Ramclao Makhene, Clermont Arts Society (Worker Workshops
- Pnotography, Art and Theatre); Vee Baxter (Clover Flay).

AIMS:

The “Culture ana Working Life Project"” 15 based at the
University of Natal, Durban, in the Department of Socciology. Its
aims are:

(a) to facilitate black workers self-expression and education
through cultural work.

(D) to popularise research material relevant to working class
communities through cultural work ana media.

ACTIVITIES

Since its inception 1n 1983 tnhne project has assisted to the best
of 1ts ability the development of worker plays in the trade union
movement and the development of the wWorkers' Cultural l.ocal in
Durpan. It has also used video and slide/tape programmes to
assist the educational needs ot worker organisations. It has
alsc been 1nvited to Jointly develop a trage uniorn ana cultural
centre in the Clalrwood industrial area whicn is already becoming
a vibrant i1nstitution.

The tollowing projects were undertaken during 1986:



1. WORKER PLAYS

SARMCOL PLAY

The project continued 1ts association

with SAWCO. The Long March or the
Sarmcol Play' had a successful tour

ot Durban, Southern Natal, the Wit-
watersrandg and the Western Cape. It
was to form one of the highlights of
the "Feoples ' Culture" festival in
Cape Town, but, 1t was banned. The

play was also 1nvited tor an 1nterna-
tional tour to the U.K. for 1987. On
the S December 1986, Simon Ngubane,
the cultural organizer and leading
ac tor in the play was assasinated by
Inkatha-led vigilantes.

M KUMBANE

The script of the play on M Kumbane
15 nearly completed and the group 15
moving into the rehersal phase as
soon as suitable worker-actresses
have been found. The project
assisted with costs of transcribing,
translating and copy—ing the wor k-
snopped scripts as well as with
transport.

CLOVER FLAY -

The project was approached by strik-
1ng Clover workers in Fietermaritz-
burg to assist 1n the workshopping of
a play portraying their struggle.
The workshops began 1n October 1986.
The play 1% nearing completion.

MAWLU MASK FLAY

The project was asked to assist in
the dgdevelopment of an nistorical play
on metal-workers for the MAWU AGM at

Curries Fountain. A masked play was
decided upon, sultable for such a
large venue. The performance of the

play occured on the 15 November 1986.

PINETOWN UNEMPLOYED WORKERS® PLAY
fhis progject began in 1986 when a
grouping of unemployed workers with
the sSupport of the shop—stewards
council of the area began wor kshop-—
ping & play on their conditions of
life. However the project was unsuc-—
cesstul and 1t was terminated at the
end of 1986.

MAY DAY FOETS PERFORMANCE

This pertormance was produced by the
Clairwood Cultural Local for the
Durpan May Day Celebration at Curries
Fountain. The project assisted with
the purcnase of musical Instruments
which were used as a backing to the
oration.

CAPE TOWN FESTIVAL
The Durpban Cultural Group was invited
to pertorm their plays at the Cape

Town Festival - Towards a Peoples’
Culture. Amongst the plays to bpe
per formed was Donda (written by a
Dunlop worker). But the festival was

banned and Donda was not performed.



Poetry

BLACK MAMBA RISING —

Temb , M1 8'Dumo

5 Malange.

.E;“" by Arl Sitas
3lack Mampg Rising’ Is @ collection
Of some of thy powerful poetry of

for the People

The poverty and barreness of the  Kwashiorkor
lives of the workers Is real and  There is nothing growing here
unnerving in Malange’s, "I the And the animals have died

unemployed” Hiatshwayo encaptures this mis-
My kids are dying ery and exploitation in his cry, "Im
Malnutrition this society of cities we are cursed

Har

Alfred Qabula and Nise Malange poets who conti
the ordinary Black worker in South Africa.

to orate the g of

However the struggle is not only
that of a despairing land, but also to
“build new ones embalming our prin-
ciples of democracy, of unity and of
our new world”

The working class is not passive,
but has been disturbed and stirred
Into action. The Black mamba has
been "teased” from its “century old
sleep” and is indeed ‘rising” and
"nothing can detract us from dis-
mantling exploitation”, (A salute to
Samson Cele)

It is the workers who will "build
the bridges from today until tomor-
row” and forge a new world. A world
"without bombs” and "Star Wars”
and "missiles” where
Together we would
Give respect to God and
Not to dollars

And
Deliver the world from its hunger
From poverty
Of minerals
Of morals
And of love

Cultural work has a vital role to
play in workers struggle and in the
struggle for a South Atrica free from
oppression and exploitation.

This Is Indeed the poetry of the
future.
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CASE STUDY: THE STRIKERS WHO TURNED ACTORS

Sarmcol plant was dussssed afer + legal unka 1o

TUE tommiip “mams” in The Long March
Semand Usde unioa from ihe giant

Loce by

By MOIAA LEVY, Cape Town

workahupped ad purfumed by susking BTR
Samcol wecken, has the mudience recling with
o g
Played by Sumon Ngubase the “mame” — with
Nt Bugh lhlacuio lamens sad swagganag walk —
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one of the longes neaning Krkes ia recent South
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that “ou fean were proved in vais™
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caume | OO wiveg wurkluice of the BTK

§ive up whea they lost iheir jobs, says Pret
Mihise, the growp’s culiural promoses, i Uhe san
of the play -

“We oiganised ourtelves. We formed co-
oparatives 1o buy food for our familes.” They

Today the Sarmcol worken run & faciory that
Gcngas and produces T-shut logos I 1 the i

Altican-owned and rus co-oparsiive busiasss

Ic was & gambie, but it paid off Today the
Sarmcol co-operauve eaploys all | 000 dismased
workens “And svea f we go back 10 work, the
Communuy says, the Co-OPErMIve musl CORME
It will provide jobs for the unemployed in the
1ownanips,” tays Mkhize

1t bagan with The Loag March “Owr main aim
Wit 10 buy 100d for our families,” says Mihise,
“and for the Mmnking worken who were
aad unemployed * The culiurl group of
workers followsd that up wilh concerls, posry
readings, choir music reciala, dance productions
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has (wrmed (o somethiag much bigge: (han &
fundraising drive

The Long March has become & living
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2. DOCUMENTATION

MAY DAY VIDEOD
A documentary (edited at the moment)
of the 1986 Mayday celebration.

VIDEO DOCUMENTATION

Documentation of worker events and
cultural activities continued. A
video programme of worker cultural
activity is being commissioned.

PHOTOGRAPHIC DOCUMENTATION
Fhotographic documentation tcok place
throughout the year.

Towards the end of 1986 it was
decided to commission the collection
ot all photograpns depicting the 1ife
of workers. These would then be
brought together as a travelling
exnibition during the following year.

BLACK MAMBA RISING: SOUTH AFRICAN
WORKER POETS IN STRUGGLE

This book which was published at the
end of 1986 collected together the
oral poetry of Babula, Hlatshwayo and
Malange. It was published in both
english ana zulu. There are plans to
publisnh a second collection 1n the
future.
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A CRUEL LIFE BEYOND BELIEF

This pnook by A.T. Gabula on his work-
1ng li1tfe experiences 1s almost com-
plete. After 1ts completion 1t is to
be handed over to Ravan Press tor
publication.

WORKER PLAYS
A collection of worker plays 1n South
Africa are bei1ng edited.

3. SLIDE AND TAPE
PROGRAMMES

DEATH OF CATO MANODR/RISE OF KWA  MASHU
See 198BS report. Work 1s continuing.

LIFE IN BAMBAY 1

A slide and tape programme on the
condition ot life ot this squatter
community was approved. Its aim was
to sensitise the brcader community to
the unilque conaitions ot poverty in
the area. Untortunately this project
was not completed and 1t has now been
terminated.

HISTORY WORKSHOP  SLIDE  AND TAPE
WORKSHOF

I he History Wor kshop at the univer -
sity of Witwatersrand, held a slide
and tape wWor kshop to whicn the
project was invited to send partici-
pants. We sponsored the attendence
of a numper of workers and two
members of Clermont Arts Society.



4. CLAIRWOOD TRADE UNION AND CULTURAL
CENTRE

The centre (see 1985 report) 1s
defining its own course 1N congun-
ction with the shop-steward local of
the area.

The project thanks the following individuals for their assistance

The centre has at the moment a ffort:

theatre, and a poetry group and has and efto

been crucial in all cultural events lain Edwards, Barbara de wWit, Jean Howard, Rohan Persad, Mrs

in the labour movement. Mi1lne Bobby Marie, Costos Craiticos, David Malvey, Neville
,

Singh, Donn Edwards, Omar Baosna.

SKILLING WORKSHOPS

The project is planning to run
skilling workshops in drama, photo—
raph and communit art. 1986 was . ) llowin
gpentyplanninq and cg—ordlnatinq wlzh Thanks also for co-operation and patience te the +tollowing
people who are skilled in the above organisaticns and 1nstitutions:
fields. 1t is expected that the . . - . e
workshops will takep lace earl ;n COSATU Regeonal Education Committee; MAWU (Durban an?
1987 ? . 4 Fietermaritzburg branches) ; Foocd ang Allaied WOFKEF% Uniong
. Workers ' Cultural Local, Durpan; Churcn and Work ‘PFOJECt;
Sarmcol Workers' Co-operataive; Clairwooa Snop Stewards
Councils; Audioc Visual Centre, University of Natalj Afrapix;
SEMINAR/ WOKKSHOP May Day Flanning Committee; History Workshop, Universxtz of
e} £ H 3 5 e
A workshop was held in August 1986 Witwatersrand; Pinetown Cultural Group; Fort Shepston
Cultural activists from all over Cultural Group.
Natal were invited to present their
work. The workshop also facilitated

discussion amongst cultural workers
over the future ot cultural work in
the union movement.

S. MISCELLANEOUS

Assistance to workers primarily by Mi
S dumo~ Hlatshwayo has been given in
Mpophomeni, Hammersdale, Newcastle
and Pinetown for the inauguration of
cultural locals. Requests have also
come from Port Shepstone, Richards
Bay and Pietermaritzburg.

Cooperation also is beginning between
the project and black youth groups in
the townships.




SIMON NGUBANE

WOrKer jeauder, Cultural activaiset ang Sarmcol Play actor
assasinatea oy Invatha vigillarntes, % Decemouer 1987.



