
From this base we can look
for aesthetics within our Itickel
dellign. The demands of liu
and use require eJ[treme limplicity
and clarity. The artist who
IUPPOrts the Ibtul quo looks
for obecurantiam and .mysticism
lI$ "truth", because he does
not dare ny, simply, this is how
life is. At best he will strive
to find a personal private truth.
The progressive cultural worker
wants a bright and shining under­
standing: this is how life is,
truly. A personal understanding
of the wider social truth.

It is not a qUelltion of
<abstraction venus realism either.
AJl long as the abstractions
are instantly recognisable, luch
as the symbol of the whee(
they can be used. Indeed, part'
of the cultural worken task il
to find and develop. luch IY'
mbolism. We must search through
our penonal and political expe·
riencel for those unifyingfacrol'S,
in our own, our people'll con·
scioumellli. The clenched Tilt il

indeed part 0 our realitY,

More than that, we must
bring our images together. to
enrich, to deepen understanding.
It is not merely that workers
hold a flag, a hammer, a Clower:
they hold them with strength
of purpose, grace and even
di~tion - fotward! It is not
merely that twtl worken Itride
towardl the futwe. It is the
texture of their clothes, the
starkne!ll of their Croms. We
are not just telling people some­
thing. We are. bringing them a
new image that should sharpen
perceptiop. The queation of
technique pm. W'iency.

Aftd we can 'fail, too,
sometimes. The image can b"e.too
simple, it can inspire only an
insipid "oh yes , but we know
that already! This is the cliche."
The 'work can be incompeterll
unclear for te<::hnica1 reasons.
'We do see ineffective and down­
rfght bad proJreSlive art on
occasion.

So we say: our sticken
are not 10 easily dismissed all

"only propaganda". Like all
serious cultural work, they search
for a Iharper understanding, a
clearer perception, and they
(allow an aesthetic demanded
by that search, . within the
relltlcictiona of the medium.

We could of course make'
these points about posten and
backdrops, about any progressive
graphics. The aame logic applies:
the role of graphic work within
the people's struggle is to find
clear and vMd imagery to
improve our understanding o(
the situation and the need to
change it. But sticken are such
an unacknowledged form of
cultural work, summarily dismis­
sed all propaganda. Rather this
seemingly inlignificant form
must also be seen as a part
of our flowering culture, the
one we are buildihg now, today,
for our own tomorrow. We
cannot neglect or dismiss any
part of this as "merely
propaganda". These images
become our truth.

Our Anny.

In the middle of the night
They woke us
To move us
As the enemy was expected.

Outside in the darkness
I stumbled,
Almost fell.

A comrade lteadied me,
Took the sleeping baby
from my arml,
and handed me his AK.

Martus ScbOOo.
Lubango, Angola.
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