||.

The African in Southern Rhodesia used tu hnfe 2. npar proﬁeuﬁmn fron:r lag]ala.
that wéuld adversely affect hlgls Now unde a1t
has never been ate;-mseﬁ een done a-wa:.r w:t.

The visit of the Colonial Minister, Mr. Hopkinson, did a lot o upite Africans 3
Central Africn. He was very arrogant, and further hﬁ said t-hat there “were mgi
Africans who favoured Feéderation. This angered every African, :?mﬂcnntt roTIEE
guence of the visit was that the Governor of Nyasaland cabled to London saying.tHS

~ there was intimidation, or else the people would gladly accept, the federal idea. The iTg
reaction came from the Chiefs, who decided to' have their awn meeting, nat a_governm&
sponsored one, at Lilongwe, where they passed eleven resolutions condemnin ¢f
Minister of State and the Nyasaland Guvﬂmment The conference of chiefs decided %
send s depniation to the Queen 10 protest against this obnoxious idea. In London i
delegates of this mission were snubbed and this made: them see a new light i m that it w
the Congress that was ﬁp:htmgI for their rights and they decided to join hands réland

a

the Snprenm Council of Nyasaland Chiefs and the people was formed to co-o inate ANe
direct the action of the people. :

Chiefs in Northern Rhodesia have also beeft very actave, and have not let thmr peopl;
down. And so hegins an era of struggle jn Central Africa.

Book Review:

MUSIC AND IDEAS
T New Appvroach

By W.B.NGAKANE.

Rarely ire hooks on music written for the ordinary feader and with some uthar nhjeui
than the exposition of its technigu and ~*muctural forms. Here, however, within thig
compact little colume® and within the _amut of little more than a hundred _
Mr. Finkelstein departs from the old heaten naths and views it from an entirely alfhgIEI
perspective. | The orthodox writer of musi, leals with its historical development,,
technique and”its structnr rms.  On th@Pother hand, Mr: Finkelstein writeg abo
musie as a vehicle for ex*“ ng ideas, an explbsive force which, while growing out
and with the people, giving g wirable savisfss-tion to their aesthetic sense, neverthel
interprets. their ideas of the «dtus quo and tnewr dissatisfaction with it.

L --
I

Tracing the development of 1o ~ic from that of primrtive man-the author ef this
;.,nc-:-_. to great paims to demonstr.ce -hat at every stage, its forms were adequate to
1s of the-pepple.—Among prim t~e pmﬁrﬁmﬁmnmw _
sfifficed as a song, for its purpose. apart from the satisfaction of the aesthetic sense, w
tu control the forces of nature with which they contended all their life. ‘It was a m
for organising-ghb tribe’s collective Iabour in real activities such as hunting, sowing,
the beginning of an attempt to wnderstand nature, There were rituals for i:mntmg,
sowing, harvest, festive initiation of the young into ﬂdulthﬂnd and ceremumes over
hurial of the dead. Kach had its own dance and song.”’ Two types of music are chara
teristicollfl¥itual music at this stage, distinct but tending to combine, one based gn pi

15



and the ather on rhythin, As man evolvea and life becomes -wra diffeventiated, therve 1a
o corfesponding growth in complexity in the structural yrms and techmigue of musie.
During the sleve-owning regimes of the city-owning wivilsstious s greet advince was
made In instrumeental tachniques and music ceased to ~erve a. . fn pronluct of all the pesple
but was organised by the priests in the intercats of fha B, mJ' nobility. This process
of the disinheritance of the submerged clasres contmued in An upward curve uatil the
goventeenth and eighteenth centuries when chamber tnusic and apera heceme the pre-
rogatives of the nobility. . Bub already at this time the vontradictions of the capitalist
economy showed itself, and great composers and mmisvans were treated as artisans ad
gervants hardly above the status of cooks. This contrndintion manifested itself im. the

hetwreen the forin and conbenty of the muai, The romie opers, hewever, wasthe
first méans by which, through ad-hbbing and veiled satire, the first shafts were thrown
at the ruling classes. The dewmocratisation of music fotlowed closely when through the
sytnphonies, which were, essentially concert-hall performances, the simple f6lk could now
share ‘their hevitage with. their former superiors, Great advances hsve since heen mhede
and not only has music been made accessible to the simple folks, but npportunities have
beatt created for thieir artistic development in every =phere. '

Just as among primitive folk music was an instrument for controlling the natural
forces with which they had to contend, so_ in each stage-along their road of seeial econoinic
and political dereln{]ment, men have nsed musie as an instrument for liberation from
the forces that stood 1 the way of their freedom. Among the slave-owning communities,
music was used to expres. thein revulsion against theiy oppression. In the capitalistic
society of the latter seventeenth and early eighteenth centurmes, the labourmg classes
expressed their revulsion agamst their conditions through mnsic,

Finkelstein has suecereded singularly by hix Jitt?le work in showing that music can be -
and has indeed been a dyn.aie foree 11 the worlid of human affairs, at the same time
influencing a: .. being influe:. + by it and aceelerating the tempo and intensity ‘of man’s
gtruggle against the fetters that reap o' hie “yecdom’

How Music rxpresses cleas. by s gruke' -tow Loudon, Lawrence and Wishart.



