David Goldblatt

HEW MUSEUM, NEW YORK
Leora Maltz-Leca

SEREMADING THE QUOTICMAN has alwavs been [avid
Gaoldblaie’s forte. He pries away the surface of the ordi-
nary and pushes his audience to do the same. Dissacisfied
with the 1purin1|s|1:—ss of £a sy conclusioms=—and h;win;'_
thus long eschewed the didacric acstherics of South Africa’s
resistance-cra documentary tradition—Goldblam refuses
the drama of the clash for the stifled pain of is aftermath,
And it is the toxic residues of apartheid thae linger i his
angaing Nifersechionns project: a corpus of large-forman
calor photographs from the past decade thae probe cross-
currents of peoples, valwes, and ideas, This rich and
nuanced survey, ntled “Intersections Intersected ® (and
arganized by Ulnich Loock of the Fundagio Serralves in
Porto, Portugal, where it originated, and the Mew
Museum's Richard Flood), found the artist shufifling,
cross=pollinaring, and creatively plumbing his own phio-
rographic archive, The New Museum's third-floor galleries
not enly revealed Goldblar threading single images—
often taken docades aparr—into complex narrative strings,
but also fearured examples of the recent rriprychs char
seem o have inspired this narrarive bent, Upstairs, be had
archestrated nghter pairings of his pre-1994 black-and-
white phorography with the more recent color images,
creating dialogic exchanges berween the works thar pro-
posed a dynamic logic of revision and return.
Hl.'p-:'rll:r.'d|:.' |.'i:n.'|:||1p_ back to certain wounds in the
landscape, Goldblate has revissted key sites, layvering tem-
poralicies so that monuments and bwldings are given oo
ws suspended in the viscous medium of history, Take the
mindest homes of Fietas, a r,a.;l,1||g.' diverse jnh:‘l.nnq:hurf_
suburk, Under the terms of the Group Areas Act, the

residents of Fietas were :ri:-ﬂ.'ll'll:-' relocated to |1||‘r|g.':|ng
areas in 1976 and 1977, thair houses leveled, Om the eve of
the dessruction, Gaoldblatt photographed pristine inferiors
as part oof his progect Sartk Africa: The Structure of Things
Then=his decadelong explorarion of the way that the
couniry’s physical structures came ro embody its historics
of racism. These silent, melancholy black-and-white
images ane given renewed meaning by his remurn 1o the
bulldozed sive in 2003, Mow washed in muted blues and
chalky hght, concrete ruins rear up before ws: Goldblan's
giaut, leconie text informs us of the apparent mdestructi-
bility of the water tank and lavavory that had belonged o
ome family, the Docrats. The toilet as monument ey pifes
the wWay mn which Gaoldblate hames in on the .'||1--.I||r-:l|g.'
ordinary remnants of aparthewd'’s trauma,

The gaps and vawns of time stamp these photographs
with meaning, ver Goldblas rejects a ielealomy of redemp-
cien in Faver of reversible, nonlinear trajectories that com-
plicate official narrarives of progress, Monuments rise
and fall; herivage rourism and capiralism creep into spaces
of memory; Alns decimanes the population; shanties from
the 19808 meer the shanties of 2006, An iconic 1954
image of a mother and her sleeping infant rendered hiame-
biss by povernmsent workers' destroction of their tempo-

In Goldblatt’s work, monuments rise
and fall; heritage tourism creeps into
spaces of memory; shanties from the
189805 meet the shanties of 2006,

rary shelter finds its counterpart in a photograph of a
mother and child from 2003, Refusing the simplistic
binary of before and atver, Goldblam gives us the pro-
eracted pressure of an in-berween thar binds past o pres-
ent, poaning one to the ather theough private macrohistones
of resilience and loss, His remposal juxtapositions oon-
found the desire vo read his postapartheid shift to color
as celebratory. Rather, then and now grapple with each
other in “-'.I:I-"-II1J|: resist I!|1=']|1|.'.i|.' of contrast i favor of a
coumiplex moxlel of chaastie fusions,

The tripeychs that Gaaldblast began procucing in 2006
pattern meaning through spatial rather than remporal
n|ipp¢g¢5, Fuosr ::-:,amp!{'_ in the exhibition™s npen INg [rid,
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SurtlrerLamd, Weslera f.ir,l‘m'. 6 Newweniher M7, the mul-
tiple perspectives insinuate a lone stretch of sunbaked
tarmac as a crossroads, thereby embedding the founda-
tional metaphor of the intersection in physical cartogra-
phies of small-town streets, Photographing scenes from
several viewpoints, Goldblam seems wo circle respectfully
around his subjecrs, as it loach o lock oo them with the
authorirative gaze of single-point perspective. Yer rather
than giving us more informaion abowe these crvpric
strectsca pes, the self-conscious perspectivalism of trip-
tychs such as O Jaesnigte Stract, Plilippolis, Free Stave,
19 October 2006—three views of a nondescripe dirt road
dotted with old cars—inseead disorients.

While the nogion II[I.III“I:'FMH.‘I:HL;I.;_ [mr'r]:-n'.'riw".- |'|-:|'||vi|Jr::~
the phibssophical mowring for Gaoldblatt's postaparthad
rOamengs, the [rtersections project was i fact iniciated
by the less Mictzschean, more abeatory premise of phaoto-
graphing the sites where lines of lativude and longinede
cross—an idea that che artist quickly abandoned as
forced. Monetheless, the troubled South African land-
seape remains ar the hearr of Goldblan's investigations,
which are invariably staged within the distinonive topog-
raphy of the Highveld, the scrubby plareau of unblink-
ing, clowdless skies on which Johanneshurg and Pretoria
are buile, and the Karoo, the desert expanse of seeping
enmui tor the southwest. This is the dry terraim of mem-
Ory imn which Galdblate feels, he KAV, “marmated.”
Whether in the crosses—literal intersections of wooden
slats that speak of final intersections between humans
and the earth=—commemaorating the murders of white
farmers or the A10s grave markers and monuments that
Coldblar poctically describes as *puncouation marks™
in the environmens, he prears the Highveld and its towns
as rexns o be deciphered, Inothis parched teerivory, signs,
fences, and gates come steeped in histosies of division
and separation, security and threar, claim and counter-
claim. Ie is, finally, ar these intersections between the
trauwmas of the past and the chilling auguries of the
future that Goldblate pavses, surveying the ewo-way
trafhe between the old South Afrea and the THEW, S0E A%
tor signal the dangers of bracketing apartheid off from
its afterlife.
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